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the canvas, a canvas that stares back with the 

arena when he moved the canvas from the easel 

from repetition every artist will at some point feel 

Tongue-Tied and Tired -

riod of reduced creative output rather than forming 

James Ford has a history of making work out 

A 

Thousand Cranes as part of his solo exhibition 

Duchamp Played Chess; I Made Cranes

work consists of 1000 carefully folded Origami 

grid form an impressive object that continues to 

surprise on closer inspection, as each crane differs 

in Only Boring People Get Bored (2009) Ford 

focused on doodling; using a behaviour indicative 

of an absent mind or boredom to create a body of 

various shapes, suggesting that the mind is not 

in Ford’s work; order within chaos, chance and 

it is in the distractions of everyday life that our 

Dionysus that artists have a divine link to epiphany 

was aided by the annual grape harvest and the 

consumption of wine, for others it is through hard 

the complexities and chaos in the world it is only 

possible if there is a natural order, or a higher being 

For without any natural order artists are just adding 

-

viously suggested that due to the unstable nature 

of our universe any object could form at random 

there is just as much chance for a snake curled 

cannot go unnoticed; the snake which should be 
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a product of chaos is introduced as an art object 

Tongue-Tied and Tired is the series of drawings in-

cluded in Zero Expectations

each work done with Fineliner pens Ford retains an 

astonishing amount of consistency throughout the 

see where Ford began, and impossible to believe 

Escher’s trefoil knot and increasing in complexity 

they all share the property of having neither end 

-

follow the line back to where you began, it soon 

becomes a chore irrespective of it being verbalised 

Like Gordian knots they are impossible to dis-

objection to art that meaning is created out of 

packaging a rather banal idea in convoluted terms, 

appears these secrets are bound behind endless 

But audience accessibility is a priority in Ford’s 

work, and has been addressed in the past by 

including the audience as collaborators or more 

more conceptual aspects risks alienating the 

here having Zero Expectations is encouraged 

as there is little reward for following the loops to 

eternity and no amount of repetition will lead the 

viewer to the secret behind the knot, as the knot is 

By being absorbed in the work, with Zero Expecta-

tions, the viewer is able to inhabit a space where 

they too are free from distraction, while distracted 
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Overleaf: Placating Plato 2011 Fineliner pen on paper 45 x 45cm







Another Alliteration Iteration (7_6, orange, blue) 2011 Fineliner pen on paper  59 x 59 cm 



series of drawings, Tongue Tied and Tired

Ford takes Escher’s famous trefoil knot as a starting point and moves onto to more complex, theoretical 

 Snake Pis

and out of existence, taking on random forms, the likelihood of a stuffed snake appearing, curled into the 

Snake Pi 
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